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Abstract: The present paper is part of a larger project, intended to catalogue the fund of
musical manuscripts from the “Dumitru Staniloae” Ecumenical Library of the
Metropolitan Church of Moldova and Bukovina of lasi and aims to highlight the
repertoire and musical semiography of Ms. 107, which can be classified as a small scale
Anthologhion in terms of the type of musical collection. What sets it apart from the rest
of the codices in the Ecumenical Library of the Metropolitan Church of Moldavia and
Bukovina (abridged as LMCMB) of the lasi manuscript fund is the exegetical,
transitional medio-Byzantine musical notation, characterized by a small number of
cheironomic signs. Ms. 107 is not dated, its Romanian copyist is not named. The
repertoire of Ms. 107 consists mostly of chants for the service of the Divine Liturgy,
such as The Sunday Cherouvikon Hymn, The Sunday and festive Koinonika. Some
important chants from the Matins Service are also included, among which the Blessings
and Polyeleoi should be mentioned. There are only two chants from the Vespers service,
both in Romanian, namely Gladsome Light in the 2" mode and the famous Moldavian
Anixandaria by losif Monahul [losif the Monk], in the plagal of the 4" mode. The
authors are classical Greek composers before the Chrysanthine reform (1814): Petros
Lampadarios, Petros Byzantios, Nikiphoros Kantouniaris, as well as lesser names such
as Anastasios, Vasiliu Stefanos Byzantios. The practice of bilingual Greek-Romanian
liturgical chanting is an element of interest in this manuscript, as shown by two chants in
this manuscript, first in Greek and then in Romanian: Blessings of the Resurection in the
plagal of the tetraphonic 1% voice (leaves 2v and 5v respectively) and the Polyeleos
Servants of the Lord, the plagal of the 1st voice (leaves 9v and 25), both of which are
Petros Lampadarios’ compositions. Another special element is that although the author
of the manuscript is Romanian, the content of the manuscript is mostly in Greek; it had
been written in Moldova, most likely in the last decades of the Phanariotes’ rule (around
1790-1810), characterized by the supremacy of Greek culture in the Romanian
Principalities (Bucescu, 2009, vol. 11, p. 112).

Keywords: psaltic musical manuscript, exegetical medio Byzantine notation,
bilingualism, Greek classical composers.
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1. Introduction

This paper is part of a larger project of cataloguing the fund of musical
manuscripts from the “Dumitru Staniloae” Ecumenical Library of the
Metropolitan Church of Moldova and Bukovina in lasi. It aims to highlight the
musical semiography, the repertoire and most significant composers of chants
in Ms. 107 of the above-mentioned Documentary Fund (abridged below as Ms.
107 LMCMB).

2. Argument

During the Phanariotes’ rule (1711-1821), the Greek culture is prevalent
in the Romanian countries, both in the church and in secular life. This is
because the rulers of Greek origin coming from the Phanar District of
Constantinople, who succeeded in obtaining the official appointment as Princes
of Moldavia or Muntenia from the sultan came accompanied by the entire
administrative suite, as well as lawyers, doctors, teachers, church singers, etc.
of Greek origin, who were therefore vectors of the Greek language, culture and
civilization.

In the practice of the Orthodox service in Moldavia and Wallachia, most
church singing was in Greek throughout the 18th century, despite the fact that
the beginning of the century had brought the “Romanization” of singing, first
in Bucharest, through the crucial musical work of Filotei Sin Agai Jipei (The
Romanian Psaltichia (1714) — the crucial musical work of Filotei Sin Agai
Jipei). The psaltic music manuscripts from this period testify to this, since most
of the chants are in Greek. Equally they prove the existence of bilingual
practice, since the few preserved chants in Romanian usually represent the
Romanian translation of the Greek initial version. Ms 107 LMCMB is an
example of such a codex, illustrating the musical practice of bilingual chants,
with the Greek version on the right and the Romanian on the left.

2.1. Synthetic codicological description of Ms. 107 LMCMB

Ms. 107 LMCMB is an example of a musical collection of the Psaltic
anthologhion type, containing a total of 116 leaves. The languages used are
liturgical Greek and Romanian written in the Cyrillic alphabet. The anonymous
copyist of Romanian origin most likely produced the manuscript in Moldavia
between 1790-1810 (Bucescu, 2010, I, p. 112). The calligraphy is neat, in the
manner specific of this type of documents, in two types of ink, black and red.
Ms. 107 LMCMB has no title page. The musical semiography is the exegetical
medio-Byzantine (transitional Koukouzelian) notation, as the document is the
only codex with this type of pre-Chrysanthine notation in the mentioned
Documentary Fund.
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2.2. Musical notation used in Ms. 107 LMCMB

The musical notation used in Ms. 07 LMCMB is the exegetic medio-
Byzantine notation, also known in the Romanian literature as transitional
Koukouzelian notation. This is characterized by a lower number of
cheironomic signs, compared to the stage of the late medio Byzantine notation
in which around 38 great signs were used (Fig. 1)*.
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Fig. 1 Cheironomic signs (“great signs”) in Ms. 338 from Dochiariou Monastery, Mount
Athos, dated 1767, leaf 1 (Alexandru, 2017, p. 319)

The medio-Byzantine exegetical notation was used in writing
manuscripts in the second half of the 18™ century, especially in the work of
musician Petros Lampadarios. Carrying forward the effort of composers before
him (Balasios the Priest and loannis the Protopsaltes), he invented a simpler
writing system, more detailed (“exegetic”), which was the ground for the
subsequent simplification of the musical semiography made by the three
teachers: Chrysanth of Madyt, Gregorios the Protopsaltes and Chourmouzios
Chartofilakos; this change in notation was known as the “Chrysanthine reform”
and was officially approved in Constantinople in 1814.

! There are 40 cheironomic signs in Fig. 1: ison, dipli, paraklitiki, kratima, lighisma, kilisma,
antikenokilisma, tromikon, ekstrepton, tromikosynagma, psifiston, psifizosynagma, gorgon,
argon, stravros, antichenoma, omalon, thematismos esso, thematismos exo, epegherma,
parakalesma, etheron, xironclasma argosyntheton, gorgosyntheton, uranisma, apoderma, thes
kai apothes, thema aploun, horevma, tsakisma, tromikoparakalesma, psiphizoparakalesma,
piasma, sisma, synagma, enarxis, varia, imifonon and imifthoron.
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In Ms 107 LMCMB thirteen “great signs” can be identified (Table 1),
which is a much smaller number than that used in the period of late Byzantine

notation.
Nr. | Name of the Shape of the | Notes
crt. | keyronomic sign keyronomic sign
1. | Ligisma -
o=
2. | Antikenoma <%
[—
3. | Piasma -~ -
L)
4. | Psifiston
\'P
5. | Psifiston, gorgon 5%
6. | Apoderma
&S
7. | Klasma In other combinations, the
: = kla_sma_ may_ also appear
- written in red ink.
8. | Eteron
B gg—
LL._.“J":-_]
9. | Varia K |
10. | Ftora, kylisma ’(é:}
o —
11. | Dipli Q.
,<_;>
12. | Omalon -
[
13. | Paraklitiki REAN
=

Table 1 Cheironomic signs in Ms. 107 LMCMB

2.3 Repertoire in Ms. 107 LMCMB
Ms. 107 is a musical collection of the Psaltic anthologhion type, it
contains chants from the main Orthodox religious services, The Divine Liturgy,
Matins, and Vespers. The repertoire of Ms. 107 consists mainly of chants
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performed during the service of the Divine Liturgy, among which there are, for
example, the Cherouvika on Sundays on the eight modes of Petros
Lampadarios (Fig. 2), Sunday and festal Koinonika by Petros Lampadarios and
Petros Byzantios, great responses and chants from the Liturgy of the
Preconsecrated Offerings, such as the troparion Let my prayer arise, the
Cherouvikon Now the heavenly powers and the Koinonikon Taste and see
(leaves 50v-52v)?,
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Fig. 2 Ms. 107 LMCMB, f. 39, Cherouvikon by Kir Petros Lampadarios, gl. I, Oi ta yepovPeiu
/ Glas I, Which onto the Cherouvim

The above-mentioned chants are composed in the papadic compositional style,
characterized by ample melismatic melodic formulas and tact “at large” / slow.
Most of the chants in Greek in Ms. 107 LMCMB are known to be present in
other codices in the manuscript funds in Romania. This is because they belong
to creators whose work served as a primary musical source for the Romanian
copyists, and after 1814 were subsequently translated into Romanian according
to the new method (in the musical notation of the three teachers, Hrisant de
Madyt, Gregorios Protopsaltes and Chourmouzios Chartofilakos).

Some chants from the Matins Service are also present in the manuscript,
such as Resurrection Blessings and polyeleoi by Petros Lampadarios. In figures
3 and 4, there are illustrated fragments of the Greek and Romanian versions of
the Resurrection Blessings. The Greek version belongs to the composer Petros
Lampadarios, and the Romanian version is a musical adaptation of the former,
whose Romanian author remains anonymous. It is possible that it may even
belong to the copyist of Ms. 107. This important series of troparia in
Chrysanthine notation is known in the psaltic musical literature through the

Z See in the Annex to this article, which contains the cataloguing of Ms. 107 LMCMB, in
paragraph 4, its musical-liturgical content, detailed by leaves.

189



Artes. Journal of Musicology

translations by Macarie the Hieromonk (1827) and Nektarios Frimu (1846); it
is characterized by a melodic style close to the original in exegetical medio-

Byzantine notation, with melismatic melodic formulas of medium size, in a
moderate tempo. (Fig. 4)
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Fig. 3 Ms. 107 LMCMB, leaf 2v Resurrection Blessings by Petros Lampadarios, the plagal
of the 1 mode, in Greek
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Fig. 4 Ms. 107 LMCMB, f. 5v Resurrection Blessings by Petros Lampadarios,
the plagal of the 1% mode, in Romanian

190



Studies

e esti cw - va - &r. tat Doa

~——rem,  ~m— . ——— — > >
. - 5 —7 0 13
- - T wva. - o

W
C o e
— 7

~
ALY

—_— —
E— 4 — ’

T T dre ep +ta - - L -

J
v

~ r—
- rul 1T T ge re esc s-a

— i PA
A l—.,p—b > -—-—m‘_;. Q; -

-~ . ~ — . -
spaiman toa. - at va =& &rn. du - Te % T

Fig. 5 Nektarios Frimu, Resurrection Blessings, the plagal of the 1 mode (***, 3, 2001, p. 83)

The same bilingual presentation of a chant is found in the case of the
Polyeleos Adodlot Kopiov | Servants of the Lord. In figure 6 the Greek version
belonging to Petros Lampadarios is presented on leaf 9v in the manuscript, and
in figure 7 presents the one in Romanian, on leaf 25, whose Romanian
translator is unknown.
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Fig. 6 Ms. 107 LMCMB leaf 9V TToMérewg moinpa kvp [Tétpov Aapmadapiov, fyog mh.a,
Aovror Kopiov | Polyeleos by Petros Lampadarios,
the plagal of the 1% mode, Servants of The Lord
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Fig. 7 Ms. 107 LMCMB, leaf 25 [Polyeleos, the plagal of the 1 mode],
Servants of the Lord

This polyeleos is also known and sung today, for example in the version
adapted to the Romanian language in Chrysanthine notation by Nektarios

Frimu (***, 2001, 4, p. 13)

Therefore, the double presentation, in Greek and Romanian, of a chant in
a psaltic music manuscript is definitive proof of the bilingualism in church
singing in the period before the introduction of the Chrysanthine reform in the

Romanian Principalities.

There are only two hymns from the vesper service, both in Romanian,
namely Gladsome Light in the 2" mode (Fig. 8) and the famous Anixandare
moldovenesti [Moldavian Anixandaria] by losif the Monk, in the plagal of the

4™ mode (Fig. 8).
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The version of the hymn Lumina lina [Gladsome Light] from the Vespers
in Ms. 107 LMCMB (Fig. 8) is well-known and preserved in the written
musical tradition of the Romanian principalities, but also of the Holy Mount
Athos, both before the Chrysanthine reform and after it. Today it is found
especially in the repertoire collection from Mount Athos, suggestively entitled
Buchet muzical athonit [Athonite musical collection] (see version present in
**x 2012, p. 379).
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Fig. 9 Ms. 107 LMCMB, leaf 105v Anicsandarile moldovinesti | Moldavian Anixandaria, the
plagal of the 4" mode, Deschizdnd Tu mana Ta / Opening Your Hand

The suite of chants at Vespers known as Anixandaria is present in Ms. 107
LMCMB in the “large” version, in Romanian (Fig. 9), made by losif the Monk
from Neamt Monastery. It is characterized by the musical writing of the
papadic-type, with extensive melismas and exegetical medio-Byzantine
musical notation.

2.4. Main authors present in Ms. 107 BMB

The composers of chants in Ms. 107 LMCMB are mostly Greek
“classical” composers from before the reform, among which Petros
Lampadarios, Petros Byzantios, Nikiphoros Kantouniaris® should be
mentioned. Some names of lesser-known authors are also mentioned, such as
Anastasios, Vasiliu Stefanos Byzantios. Among the Romanian creators, in Ms.

% We find it appropriate to insert in this paper short portraits of important Greek authors, which
come to complement the rather limited information extant in the Romanian literature.
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107 LMCMB the following are mentioned: losif the Monk, a famous composer
and psalter who worked at Neamt Monastery in the 18th century.

Petros Lampadarios the Peloponnesian (1730-1777) was a famous
Greek performer and composer of ecclesiastical music, about whom little has
been written in the Romanian literature. He first held the position of
domestikos (circa 1764-1770), and then that of lampadarios (1770-1777) of the
Great Church of Christ. He is best known as a productive composer, and his
extensive work reached a peak between 1760-1777. It includes the repertoire
for all liturgical periods of the church year (Octoechos, Triodion,
Pentekostarion) and addresses the specific chants of the three basic religious
services: Liturgy, Vespers, and Matins.

Petros Lampadarios’s significant creative contribution was the
processing, the original “embellishment” (syntomon / more “briefly”) of the old
musical collections: Anastasimatarion (extensive and briefly), an Irmologion-
Katavasia collection and the first instance of a stand-alone music collection of
Doxastika; all these volumes were composed in a relatively short period of
about a decade (circa 1765-1775). His creation was highly appreciated and
soon it replaced the old chants; his compositions were widely disseminated as
no other composer's before him, first in manuscript form, later also in printed
form; this occurred with the transition to the Chrysanthine reform and the
invention of the psaltic musical printing press in 1820 in Bucharest by the
Greek musician (Xat{nywxovung). The impact of his works was a major one
in the Romanian principalities, as they were copied in a significant number of
18th-19th century manuscripts, both in Greek and pre-Chrysanthine notation,
as well as translations into Romanian and in actual Chrysanthine notation
(Bucescu, 2009, |1, pp. 183-184)*.

Petros Lampadarios was also a famous performer and creator in terms of
oriental music. Due to his prodigious musical memory, he easily retained the
melodic lines, and was able to play them vocally and also write them down,
which is why his nickname among the Turks was “hirsiz Petros” [Petros the
thief] (Bucescu, 2000, p. 40). He is the author of an important anthology of
secular songs (makam, beste and pestrefs), known and used by the psalters,
who transcribed it for choirs sung both in the Hellenic peninsula and in the
Romanian principalities. An example in this respect is Ms. 129 LMCMB by

* A selection of the documentary funds in which compositions by Petros Lampadarios the
Peloponnesian are found will be mentioned selectively: lasi — “Mihai Eminescu” Central
University Library, “Dumitru Staniloae” Ecumenical Library of the Metropolitan Church of
Moldova and Bukovina, lasi National Archives, National Museum of Romanian literature;
Bucharest: the Library of the Romanian Academy, the National Library of Romania, The
Library of the Holy Synod; the main monastery library funds from Moldavia (Neamt, Varatec,
Agapia, Vorona, etc.) and from Muntenia.
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Archdeacon Nekiphoros Kantouniaris, dated lasi 1803, which contains
secular songs by Petros Lampadarios, Petros Byzantios, Nikiphoros
Kantouniaris and others. (Bucescu, 2009, II, p. 113)

Petros Byzantios (~17507-1808) was a disciple of Peter Lampadarie
the Peloponnesian. He was successively a domestikos (circa 1771-1789), a
lampadarios (1789-1800) and then protopsaltes of the Great Church of
Constantinople (circa 1800-1805). He was an “exceptional musician, an
accomplished teacher, a talented and skilful composer” (lonescu, 2002, p.
101). He had a long active professional life, and distinguished himself
both in the performance of psaltic music and in the teaching and creation
of church music, in Constantinople as well as in the Romanian
principalities. In 1791, together with lacob the Protopsaltes, Petros
Byzantios founded the third School of music of the Patriarchate, where
besides the songs of the old masters he introduced those of his teacher,
Petros Lampadarios. He is also called “the fugitive” because he was
removed from the position of protopsaltes after he got divorced and
remarried, which was not allowed to church singers who were a lower tier
of the clergy and were ordained. In 1805 he arrived in Moldavia invited by
Metropolitan Bishop Veniamin Costache and until 1808 he taught
ecclesiastic music here at the seminary newly established by the Moldavian
hierarch (lonescu, 2002, pp. 100-101).

As a disciple of the famous Petros Lampadarios he learned and took
over from him the simplified medio-Byzantine “exegetic” notation method,
and continued and completed first some of his master’s works, namely
Anastasimatarion (with stichera Such as “Lord, I Cried unto You” and the
chants following it) and the collection of irmologia and katavasia named
Irmologion-Katavasia, where he composed the irmoi for various holidays
that were missing). Another creative contribution by Petros Byzantios is the
adaptation of the works of the old masters, such as Balasios the Priest,
Daniel the Protopsaltes, Manuel Gazes, loan Kladas, loan Cucuzel, by
writing down the ornamentation transmitted as oral tradition®. Certainly,
however, the fundamental works of the Greek psalter musician are
Anastasimatarion and the collection of irmologia and katavasia named
Irmologhion-Catavasier®, in which he introduced his main innovation, the
“syntonom”, the “brief” syllabic style, which will constitute an important
trend that will gain ground in the ecclesiastic music of the 19th -20th

® He also approached the papadic and sticheraric compositional genre; he created Cherouvikon,
Sunday and over-the-years koinonika, doxologia, Sunday Axion estin on modes, the Amomos
Psalm (ps. 118) for the funeral service and other pieces.

® Petros Byzantios’ Irmologion-Katavasia collection was transcribed from exegetical medio-
Byzantine notation into Chrysanthine notation and edited by Chourmouzios Chartofilakos in
Constantinople in 1825.

195



Artes. Journal of Musicology

centuries. His creations are characterized by simplicity, sobriety and a fluid
form (Xatl{nywokovung).

Petros Byzantios’s musical work has been widely circulated in
manuscript form in the Romanian Principalities, especially throughout the
19™ century (lonescu, 2002, pp. 100-101; 2009, I, p.185). Like Petros
Lampadarios, he is the author of secular songs, some of which are also
present in manuscripts compiled in Moldavia and Muntenia. He was also a
famous performer of the ney and tanbur.

Nikiphoros Kantouniaris (~1770, Hios — ~1820, lasi), Archdeacon,
psalter and composer of church and lay music. He was a disciple of lakobos
the Protopsaltes and was active as a psalter in several churches in
Constantinople, then he was ordained as a deacon in Damascus. He arrived
in lasi, most likely accompanying the suite of the Phanariot Ruler Scarlat
Callimachi and was employed as a psalter and church music teacher at the
school near the monastery “Ascension of the Lord” — Golia (Kalaitzidis,
2020, p. 282).

He composed both church songs and songs of the type “sfmtepikd”
[lay songs]; in 1813; while in lasi, he produced an ample manuscript with
lay musical content, found in the Library of the Metropolitan Church of
Moldova and Bukovina in lasi under inventory number 129. As shown by
Byzantinologist priest Florin Bucescu, Ms. 129 “includes mostly songs
composed by musical authors fashionable at that time” (Petros
Lampadarios, Petros Byzantios, Jakobos the Protopsaltes, Nikiphoros
Kantouniaris) and “it is important because there are songs from the South
European and oriental folklore « adapted » by Nikiphoros, so the volume
also has the appearance of a musical collection of folklore initiated in the
Eastern part of Europe, long before the Western ones were put together”
(2009, 11, p. 115).

Nikiphoros Kantouniaris is also an author of music of Byzantine
tradition; various songs from his creation were preserved in manuscripts in
the library of the Romanian Academy in Bucharest (Bucescu, 2009, II, pp.
115). One of these is noted in Ms. 107 LMCMB, leaves 17v - 24v, namely
the Polyeleos of Lent, from Shrove Sunday, By the River of Babylon, the 3"
mode Ga (Fig. 10).

In the psaltic musical literature many variants of this polyeleos are
preserved, with classical melodic formulas and in moderato tempo,
translated into Romanian and rendered in Chrysantine notation, such as
those by Makarios the Hieromonk or Nektarios Frimu in their best-known
collections (Macarie, 1827; Frimu, 1846).
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Fig. 10 f. 17v Tn Kvpuaxn g Tnpwnig moinpe kup Nikdgopov kot aitneny tov
Anunrpéx, [fxoc] I Ta, Tyv Zicdv, Alnidévie. Eni tov motapdv Bapoidvog /
Cheesefare Sunday. Creation by Nikiphoros [Kantouniaris] at the request of Dimitrachi
[mode] Il Ga, Sion, Halleluja. By the River of Babylon

The most important creator of psaltic music from the Neamt Monastery
(XVHI century) is losif Monahul [The Monk]. No clear biographical data are
known, losif the Protopsaltes “was even mistaken for another losif, a
hieromonk also in Neamt, a translator who was mentioned by Macarie the
Hieromonk in the preface of the Irmologhion he authored, published in 1823~
(Vasile, 2015, p. 264). He is recognized as one of the founders of the church
music school in Neamt; the influences of his school can “be traced in the
neighbouring monasteries Secu, Agapia, Varatec, etc., but also in some more
distant ones such as Bogdana, Ciolanu” (Vasile, 2015, p. 267); this influence
can be traced in manuscripts containing also creations of this great teacher and
composer from Neamt.

The musical creation of losif the Monk consists mainly of the famous
Moldavian Anixandaria, extended version and brief version; the troparia of
Pavecernita With Us is God; the polyeleos By the River of Babylon in the 3
mode, along with Axion estin and cherouvika composed using the old Greek
notation in Greek and in Romanian’. These works were adapted musically to

" Below is a list of the works by losif the Monk, resulting from the study of musical
manuscripts in documentary funds in the Romania: “Cherouvikon on Maundy Thursday,
Moldavian Anixandaria «made after the Greek ones», Axion estin on different modes (1, V,
VIII), Anixandaria «translated» [i.e. adapted] into the new sistima [notation system] by
Hieromonk Visarion, God is with us in Greek and Moldavian, «works» by losif the Monk [the
Monk], Anixandaria in the old sistima, and on the new sistima by Visarion Confessor, in the 4™
mode, «extended», in Romanian, Evlogitaria in Greek, Axion estin in Greek: modes I, V and
VIII, Axion estin in the plagal of 1 mode in Romanian, losif's Anixandaria in Greek, Blessed
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the new Chrysantine notation and written down by his disciple, Visarion
leromonahul [the Hieromonk], in holograph manuscripts®. The best known and
the most widely circulated in manuscript form is the suite of stichera
Moldavian Anixandaria, found, for example, in Gr. Ms. 32 and Gr. Ms. 34
from the library of Neamt Monastery as well as in other manuscripts, such as
those from New Neamt Monastery in Bessarabia. It can be said that generally
“in Moldova the native variants predominate, that start with those by losif the
Monk and continue throughout the 19th century with Calinic Ermonahul,
Macarie leromonahul, Visarion Duhovnicul [the Confessor], Varlaam and
Visarion Tarnoveanu Socolean”; there are also adaptations in Greek, such as
those made after Dionisie Fotino and Gheorghe Paraschiade (Bucescu, 2009, I,
p. 90).

Conclusions

Ms. 107 LMCMB is a valuable document:
1. for its age (end of 18™ century and beginning of 19™ century) and the
musical repertoire it contains, which is predominantly in Greek and in the
papal compositional style;
2. for the authors on record, as their works represent an important source of the
church musical repertoire for the 18" and 19" centuries, both in the Romanian
principalities and in the Hellenic Space;
3. for the notation used, the exegetic medio-Byzantine / Koukouzelian
transitional notation which uses a relatively small number of cheironomic
signs;
4. as it illustrates the practice of bilingual, Greek-Romanian singing,
characteristic of the Phanariotes period, up to the reform of Prince Alexandru
loan Cuza (1864);
5. because it demonstrates the high level of training and knowledge of the
Romanian copyists, both in the art of musical calligraphy and in terms of
theoretical and practical musical knowledge, of composition and musical
adaptation of the melos of Byzantine tradition to the liturgical texts in
Romanian.

Is the Man in the plagal of the 4™ mode in Romanian, Moldavian Anixandaria in Romanian,
Evlogitaria, Axion in Greek” (Bucescu, 2009, Il, pp. 162-163).

8 Holograph manuscripts of Visarion the Hieromonk: Ms. Rom. 3, 7,13, 87, Ms. Gr. 7 from the
Neamt monastery library. The creations of losif the Monk seem to have been written down by
his disciple in other musical documents also, found in the libraries of the monasteries Secu,
Agapia and Ciolanu, in the library of the Romanian Academy, of the Stavropoleos Foundation
or in the library of the Holy Synod (the last three are in Bucharest) (Vasile, 2015, p. 225).
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ANNEX
CATALOGUING of Ms. 107 LMCMB
1. Summary box

Ms. 107. Collection type: Psaltic Anthologhion. Ecumenical library “Dumitru
Staniloae” of the Metropolitan Church of Moldova and Bukovina in lasi. No
title page. 116 leaves. Languages used: liturgical Greek and Romanian.
Alphabet: Greek and Cyrillic. Copyist: anonymous. Semiography musical:
exegetical medio-Byzantine notation (transitional Koukouzelian). Dating and
localization: it was most likely written between 1790-1810, in Moldova.
Preliminaries: priest Florin Bucescu, The psaltic song in the Moldavian
manuscripts of the century. XIX. Ghidul manuscriselor psaltice — Moldova sec.
XIX, Editura Artes, Tasi, 2009, vol. |, pp. 52-54, vol. 11, pp. 113, 126.

2. Physical description

Size: 18.8 x 12 x 1.7 cm. Number of leaves: 116. Missing file at the beginning of the
manuscript. Mirror of the page: 10-11 neume lines accompanied by the corresponding
text. State of preservation: damaged. The covers are made of cardboard and show
visible traces of wear (functional patina, insect holes), leaves detached from the seam,
block detached from the cover; the leaves are made of manual and industrial paper and
have halos. Manuscript 107 has not yet been restored. It is located in the warehouse of
the Ecumenical Library “Dumitru Staniloae”, the historical section®. Late numbering,
in pencil, on the leaves, in the upper right corner, made by Byzantinologist priest
Florin Bucescu, as noted on the last tab of the manuscript: “late numbering in pencil of
(at) leaf 1-116 Fl. Bucescu”. Neat writing, done by a copyist specializing in
manuscript writing. A 2-colour ink is used, black for the somata and pnevmata
melodic neumes, the augmentative temporal signs clasma and dipli, the cheironomic
signs apoderma, omalon, psifiston, varia, and red ink for rubrics, capital initials,
phtorals, martyria, the temporal signs clasma (when placed on petasti), gorgon, the
chironomic signs antichenoma, etheron, lighisma, kilisma, paraklitiki, piasma. On leaf
39 there is a frontispiece with vegetal patterns, in ink in the colours red, pale yellow,
blue, black; the uppercase initial capital is beautifully ornamented with vegetal motifs
(it is the only place in the manuscript where such ornamentation is present). From leaf
111v verso to the end (leaf 115V), a different handwriting occurs, later than the main
one, sloppier, which uses only black ink and Chrysanthine notation.

® According to the description made by expert restorer: Necula Vasilica, 12.2009.

200



Studies

3. Dating and locating

Ms. 107 LMCMB is neither dated nor located. However, as stated by priest Florin
Bucescu, the specialist who studied it first, prior to this research, it seems that “it was
written between 1790-1810, at a monastery in Moldavia or maybe even in lasi”
(Bucescu, 2009, vol. 11, p. 112).

4. Musical-liturgical content
Leaf 1 [Mode] Il Di, Lumina lina | Gladsome light;

leaf 2v [qyog mh.ao Ke] Evidyiroc o1 Kopie | Blessed are Thou, O Lord [The the
Resurection Blessings, the plagal of the 1*t mode by Petros Lampadarios, 0. n.];

leaf 5v [the plagal of the 1% mode Ke] Blessed are Thou, O Lord [Resurection
Blessings, glas pl. | by Petros Lampadarios, an adaptation in Romanian, 0. n.];

leaf 9v TMoivélemc moinua xvp Iétpov Aapmoadopiov fyoc mA. o, dodior Kopiov |
Polyeleos by sir Petros Lampadarios, the plagal of the 1% mode, Servants of the Lord;

leaf 17v Tn Kvpiaxn g Tnpwig moinua kvp Nikdgopov kot aitneny tov Anuntpdxt
[Mxoc] U1 To, Tyv Zwov, AMnidvia. Eni twv motoudv Bapvicdvos | Cheesefare
Sunday. Creation of sir Nikiphoros at the request of Dimitrachi, [mode] 1l Ga, Zion,
Alleluia. At the River of Babylon;

Notes: Leaves 23 - 24V are written only in black ink, martyria are missing and some
ornaments that are usually written in red ink are also missing.

leaf 25 Mode € mh.a [ITa], Robii, robii Domnului, Aliluia / the plagal of the 4™ mode,
Servants of the Lord, Alleluia [Romanian version of the polyeleos by Petros
Lampadarios from leaf 9v, 0. n.];

leaf 31v TTolvélemg moinua kvp Avaotaciov Mxog Aeyetog 8, dovior Kipiov |
Polieleos by sir Anastasios, the 4™ mode legetos, Servants of the Lord;

leaf 37v-38 white (unwritten);

leaf 39 XEPOYBIKA TOY KYP IIETPOY AAMIIAAAPIOY, fxoc o Oi 1
xepovPein | CHEROUVIKA BY SIR PETROS LAMPADARIOS, the 1% mode, Which
onto the Cherouvim; leaf 39v fyoc Papvc / varis mode; leaf 40v fyyoc & / the 4™ mode;
leaf 41 fyoc A5 / the plagal of the 4™ mode; f. 41v fyoc mh.o. / the plagal of the 1%
mode;

leaf 43 KOINQNIKA THX EBAOMAAAY TOY KYP ITIETPOY AAMITAAAPIOY /
KOINONIKA OF THE WEEK BY PETROS LAMPADARIOS, fyog o, O motév tovg
Ayyéhovg / the 1st mode, You Who Make Your angels; leaf 43v fjxoc B, Eic
uvnuodcvvov ardviov / the 2nd mode, In eternal remembrance; leaf 44 fxog §,
[othprov cwmpiov / the 4th mode, The Cup of Salvation; leaf 44v fyog nA.5, Eic
ndcov v yiv / the plagal of the 4th mode, All over the Earth; leaf 45v fyog nh.a,
Tompiov gipydom v uéow thg yiic / the plagal of the 1st mode, Salvation you have
wrought in the midst of the earth; leaf 46 7yoc mh.a, Maxdpior, odg écelécew | the
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plagal of the 1% mode, Happy Are They You have chosen; leaf 46v [Great responses,
0. n.] fxoc B, Aciov kai dixarov éoti | the 2nd mode, It is fair and just; leaf 47 Ayioc,
Ayog, Ayroc Kopiog Zapan6 | Holy, Holy, Holy Lord Sabaoth; leaf. 48 2¢ duvoduev /
We Praise You; leaf 48v [fxog m\. o] Exi coi yaipetr, Keyaprrouévy, néoa 1 ktioig | the
plagal of the 1% mode, Rejoicing in Thee; leaf 50 fyog B, Tov odpavopdvropa tod
Xpiorod | the 2" mode, The Revealer of Heavenly Things;

leaf 50v La Sfanta Liturghie presvestenie/ At the Liturgy of the Preconsecrated
Offerings, KatevOovitw 1 mposevyi; wov | Let my prayer be set forth before you; leaf
51 fxog mA.B, Nov ai dvvéueig tdv ovpavédv | the plagal of the 2" mode, Now the
heavenly forces; leaf 52 fyoc a, I'eboacte kai idete | the 13 mode |, Taste and see;

leaf 53 XEPOYBIKA [ITAPA] KYP BAZXIAEIOY XTE®ANOY BYZANTINOY /
CHEROUVIKA [BY] SIR VASILIU STEFANOS the BYZANTIOS, fyog a, Oi &
yepovPeiu | the 13 mode, Which onto the Cherouvim; leaf 54 fyog B / the 2" mode;
leaf 55V [toD] avtod, fog I / by the same, the 3™ mode; leaf 56v 10D avtod, fyog & /
by the same, the 4" mode; leaf 58 tod avtod, fyog .o / by the same, the plagal of the
1% mode; leaf 59v oD avtod fixog mA. B / by the same, the plagal of the 2" mode; leaf
61 [Myog Papvg / varis mode]; f. 62v [fyoc mA. & / the plagal of the 4™ mode];

leaf 63v  KOINOQNIKA KAT'HXQN XYNTEG®ENTA IIAPA TOY
MOYZIKOAQI'IOTATOY AIAAXKAAOY KYP IIETPOY IIPOTOIIZAATHZ
MET'AAHE TOY XPIETOY EKKAHSHAS TOY BIZANTIOY, fxoc a, Aiveite v
Kopiov [ KOINONIKA IN MODES COMPOSED BY THE LEARNED SIR PETROS
the PROTOPSALTES OF THE GREAT CHURCH OF CHRIST, the BYZANTIOS
[Petros Byzantios, 0.n.] [koinonika for the feast of the year, 0. n.] the 1%t mode, Praise
the Lord; leaf 65 tod avtod fyog B / by the same, the 2" mode; leaf 66v tod avtod
fyoc I' / by the same, the 3™ mode; leaf 68 tod avtod fyxog & / by the same, the 4"
mode; leaf 69v tod avtod Myoc k. a / by the same, the 1 mode; leaf 71 tod avtod
Myog mA. B / by the same, the 2" mode; f. 72 10D avtod fyog I / by the same, the 3™
mode; leaf 73v fixoc mh. § / by the same, the 4 mode; leaf. 75v, fyoc 0, Avtpwotv
améotethe Koprog / the 1% mode, The Lord Has Sent Salvation; leaf 76v Tov
Ozopaviov Nyog o, Erepavy i xapic | Of Epiphany, Grace Was Revealed; leaf 77v
Tov Evayyshopod myog o, Ecelécaro Kipiog v Ziwv | Of Annunciation, the 1%
mode, The Lord Has Chosen Sion; leaf 79v To Zéappato tov Aalépov, fyog o, Ex
otouorog vymiowv | The Saturday of Lazarus, the 1% mode, Out of the Mouth of Babes
and Sucklings; leaf 80v Twv Bdiov fyoc o, Evloyquévoc 6 épyouevoc | Of Palm
Sunday, the 1% mode, Blessed is He Who Comes; leaf 81v Tov Boiov fyoc mh.8
Ebloynuévog 6 épyouevoe I the plagal of the 4" mode, Blessed Is He Who Comes; leaf
80v Tn peyddn ¢ [[Iéuan], Tov Aeinvov Zov tov uvotikot | On Great Thursday, To
Your Last Supper; leaf 84 To éyio xou Meydho Zapporto fyoc mh.a, Ziynodrw méoo
adpé Ppoteio / On Holy and Great Saturday, the plagal of the 1% mode, Let Every
Mouth Be Silent; leaf 85 v Kowwvikd fyog a, EEnyépln ¢ 6 dmvav Kopiog |
Koinonikon, the 1 mode, The Lord Has Risen as from Slumber; leaf 86 ITdoya fyocg
nh.a, Zoua Xpiotod / At Easter, the plagal of the 1% mode, The body of Christ; leaf 88
Tov Avtinoacyo, §xoc k. o, Exaiver Iepovoaliu tov Kopiov / On the Second Sunday,
the plagal of the 1% mode, Praise the Lord, Jerusalem; leaf 89v fixog &, O POYWY UOV
v Zépka | the 4" mode, Whoever Eats My Flesh; leaf 91 Tfi¢ AvoAqyenc, fxog S,
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Avépn 6 Beoc | On Ascension, the 4™ mode, The Lord Has Risen; leaf 92 Tng
[Mevimkdotng, Myoc a, To mvetua Zov 1o Ayiov | Of Pentecost, the 1 mode, Your Holy
Ghost; leaf 93 Tov Ayiov Idvtov, fixog nA.8, Ayaiidols Aikaior | On the Sunday of
All Saints, the plagal of the 4™ mode, Rejoice, You the Righteous; leaf 94v Tng
Metapopeascemg, Mxoc Papic, Ev 1@ gwti tijic 56¢ne t0d mpoommov cov, Kipie | On
the Transfiguration, varis mode, In the light of Your face, Lord; leaf 96v fyoc a,
"Eonueicdtn ép’ udc w0 pdg b npocwmov cov, Kopie / the 1 mode, The light of
Your Face, O Lord, on Us; leaf 97 [fxog 8] Ebidynoov t6v atépavov tod éviawtod tijg
ypnoténroe / [the 4" mode] Blessed Be the Year’s Wreath; leaf 98 fyog a, Zdua
Xpiorod / the 1 mode, The body of Christ;

leaf 99v fyoc o Aiveite Tov Kvprov / the 15 mode, Praise the Lord;

leaf 100v Kvp Ietpov Aaum. nyoc & A[é]y[e]toc, 46éa cor 1w deicavti to pwe | Sir
Petros Lampadarios, the 4th mode legetos, Praise to You Who Has Shown Us the
Light;

leaf 104 Anicsandarii moldovinesti a lui Iosif Monah, Glas ©tA.6, Deschizdnd Tu mana
Ta / Moldavian anixandaria by losif the Monk, the plagal of the 4th mode, With an
open hand;

leaf 111v-114 Ni De tine sa bucura | Rejoicing in Thee [later addition, Chrysantine
notation, sloppy handwriting, black ink only, no capital letter, n.n.]; leaf 114 v-115v a
chant with no lyrics, unfinished:;

leaf 116 ,,Late numbering in pencil from (to) leaf 1-116 F1. Bucescu”.

5. Authors on record: Petros Lampadarios the Peloponnesian, Petros Byzantios,
Nikiphoros (Kantouniaris), losif the Monk, Anastasios, Vasiliu Stefanos the
Byzantios.

6. Extramusical notes

leaf 116 ,,Late numbering in pencil from (to) leaf 1-116 F1. Bucescu”.
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