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Abstract: The aim of the present work is to study the repertoire and to discover the
possible musical sources used by the copyist to write Ms. 110, starting from its
cataloguing. The codex uses Greek (predominantly) and Romanian languages and
chrysanthine notation. The copyists (at least two) of the manuscript are anonymous, of
Romanian origin. The codex was originally thought of as a collection of cheroubika-
koinonika psaltic repertoire, but was later supplemented by another copyist with the
festal axions in Romanian translated by Makarios the Hieromonk and prosomia in Greek.
The repertoire in Greek includes a series of cheroubika and koinonika for Sundays and
great holidays all over the year. The authors are Greek classical composers: Petros
Lampadarios, Daniil Protopsaltis, loannis Protopsaltis, Chourmouzios Chartophylakos,
Gregorios Protopsaltis, Petros Byzantios. The source of the Greek repertoire is most
likely the set of volumes entitled Tausiov AvBoloyiag / The Treasury of Anthology,
which certainly represents one of the main musical collections through which the
Chrysantine reform was implemented in the Hellenic area. The inclusion of the festal
axions (of the great holidays of the year) in the manuscript is proof of the circulation and
importance of this category of chants in the Romanian Principalities, after the
introduction of the Chrysantine Reform through the significant contribution of their
author, Makarios the Hieromonk.

Keywords: cheroubika-koinonika collection, Greek language, Chrysantine notation,
classic Greek compositors.

1. Introduction

Church music in the Romanian Principalities has experienced a constant
and upward evolution over the centuries. This is due to the support provided by
the church to this important missionary aspect of worship, both by training church
singers and by creating a repository of musical manuscripts. Through the
documents transcribed by musician-copyists, Byzantine chants have been
recorded and successively passed down from generation to generation, forming
today a musical treasure with clear heritage value in Romanian culture. The high
productivity, as evidenced by the large number of manuscripts preserved in
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libraries across Romania, can be attributed to the advanced professional training
of the copyists, who were talented musicians. Many of them learned church
music from renowned teachers, who often perfected their skills on Mount Athos,
at the monasteries that Romanian rulers consistently and substantially supported
over the centuries.

1.1. Purpose of the Study

The present paper is part of a larger project of cataloguing the entire fund
of musical manuscripts located at the “Dumitru Staniloae” Ecumenical Library
of the Metropolitan Church of Moldova and Bukovina in lasi (abbreviated below
as LMCMB). The study aims to highlight the contained repertoire, the authors,
and possible printed musical sources.

2. Argumentation of the Theme

2.1. Physical Description of Manuscript 110 LMCMB

The format is 21.6 x 16.3 x 2.6 cm. It doesn’t have a title page. It contains
131 leaves and is written on handmade paper. It has cardboard covers wrapped
in leather, with a four-band binding. The condition of the manuscript is quite
deteriorated: it shows insect holes in the covers, dirt, gnawing, infiltration,
functional patina, a missing piece of material at the lower part of the spine, and
seepage at the spine, as well as halos, cracks. Late numbering with pencil has
been applied, with some errors (2 leaves are numbered twice). The languages
used are mainly liturgical Greek and Romanian in Cyrillic characters. The
musical notation is Chrysanthine. Copyists (at least two), anonymous, of
Romanian origin. The calligraphy is neatly done, with two-color ink, following
the conventions for this type of document: black for vocal neumes, augmentative
temporal signs, varied consonants, omalon, psifiston, antichenoma; red for the
song titles, uppercase initials, and the accompanying floral motifs, martyria, the
diminutive temporal sign gorgon and its multiples, and the consonant sign eteron.

Regarding the ornamentation used in Ms. 110 LMCMB, it is sparse,
consisting only of floral motifs used to decorate the uppercase initials in red ink.
The manuscript is undated and unlocalized. The probable dating: decades 4-6 of
the 19th century (Bucescu, 2009, I, p. 113).

The first three leaves contain various notes and years: on the first endpaper,
the year 1840 is noted; on leaf 1, it’s 1850; on leaf 2, it’s 1870; on leaf 109, it’s
1888; on leaf 110: “June 12 1890”. There are many other notes of years towards
the end of the manuscript, such as the one on leaf 110v: “June 12 1890, or on
leaf 131: “M-rea (Monastery) Bistrita; M-rea Dobrusa; Cernica 1938 or
“Remembrance of my beloved father priest V. Stefanescu”; “(1)912 February
26”, which shows that Manuscript 110 was owned by several people at different
times (Bucescu, 2009, 11, p. 113).
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2.2. Repertoire of Ms. 110 LMCMB, the Authors, and its Possible Sources

Being a musical collection of the Cheroubika-koinonika type, Ms. 110
LMCMB is primarily focused on cheroubika and koinonika composed in the
“expanded” compositional style!. As mentioned earlier, the manuscript does not
have a title page, and it's likely that a few pages are missing from the beginning
of the volume. It begins (on leaves 4-5v) with a small group of hymns from the
beginning of the Holy Liturgy service, such as Lord, Save the Faithful, mode
plagal IV; Holy God, mode II; and the troparia sung in place of the Trisagion on
the major feast days (All Who Have Been Baptized into Christ — mode I, We Bow
to Your Cross — mode I1), written in syllabic and oOvtopov / rapid-time notation.
The “Aliluia” from the Gospel, mode I, by loannis Protopsaltis, stands out from
this group with its expanded notation?. The next significant section of the
manuscript (leaves 6v-40) is dedicated to a series of cheroubika in different
modes.
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Fig. 1 Ms. 110 LMCMB, leaf 6, TT¢tpov Aaumadopiov fxog o [a, Or ta yepovPeiun
(Petros Lampadarios, Mode | Pa, Which onto Cheroubim)

First included (on leaves 6v-13v) are the weekly cheroubika by composers
Petros Lampadarios and Gregorios Protopsaltis (Gregorios, 1834, pp. 134-149).
Like the previous hymns, these cheroubika were frequently circulated in the
anthologies compiled by various Greek editors®. It should be noted that in the

! See in the Annex of this paper the cataloguing of manuscript 110 LMCMB.

2 The possible source of this song is the collection Tousiov AvBoloyiag (Gregorios, in Fokaefs,
1834, p. 128).

3 These are the anthologies of psaltic repertoire mentioned above, published in Constantinople
(Istanbul) under the title Tapsiov AvboAoyiag / The Treasury of Anthology by the composers and
editors Theodor Fokaefs (1824, 1834, 1837, 1869) and Konstantin Protopsaltis (1845).
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Romanian version by Moldovan composer Nectarie Frimu (71856), the
cheroubikon hymns composed by the aforementioned composers became popular
and established themselves as representative, especially for religious practice in
Moldavia during the second half of the 19th century. These hymns were often
quoted in manuscript collections from this region due to their appropriate
notation, with shorter melismas, making them more suitable for weekday services
in monastic or parish settings (Fig. 1).

Following a further series of “other cheroubika” in various modes follows,
this time composed by Petros Protopsaltis (Byzantios), with an expanded
structure and more extensive melismas (Fig. 2). It seems that these variants, noted
by the copyist in Ms. 110 LMCMB, are less frequently circulated, as in the Greek
collections Tauciov AvBoloyiag we examined, we found other versions by Petros
Byzantios.
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Fig. 2 Ms. 110 LMCMB, 1. 14, ETEPON XEPOYBIKA TOY IETPOY IPQTOIIZAAT. fxog
npwto ek Tov Ia, Ot ta yepovfein (Other Cheroubika by Petros Protopsaltis, Mode | from Pa,
Which onto Cheroubim)

Following the principle of increasing the level of difficulty from simple to
complex, in the final part of the section dedicated to cheroubika, the versions by
Gregorios Protopsaltis are included. These also follow the same papadic
compositional style with expansive musical notation. The difference compared
to Petros Byzantios’ cheroubika is that Gregorios’ versions include a terirem,
inserted after the word “tov Baciledc” (“the Lord”) in the second part of the
cheroubikon, which is liturgically marked by the great entrance with the Holy
Gifts (“Great Entrance”).

The most comprehensive section of Ms. 110 LMCMB is the central one
(leaves 40-92), which includes various types of koinonika. Initially, there are two
series of koinonika in different modes for Sundays, “Praise the Lord” by Petros
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Lampadarios and Petros Byzantios (leaves 40-58). This is followed by six
koinonika for the first six days of the week by Petros Peloponnisios (leaves 58v-
61v), each containing a brief terirem at the end, before the final “alleluia”. Then,
there’s a series of “old” koinonika (leaves 62-74v) by teachers from before the
reform, such as Daniel Protopsaltis, Petros Lampadarios, and the “new system”
teacher, Chourmouzios Chartophylakos. A large series of expanded koinonika,
many of which also include a terirem, is intended for major feast days throughout
the year, comprising 17 koinonika in various modes. Classic composers Daniil
Protopsaltis and Petros Peloponnesios are again cited (leaves 75-92), and these
compositions were adapted into Romanian by reformist teachers like Anton Pann,
Nectarie Frimu, and Ghelasie Basarabeanu.

On leaves 94-99v of Ms. 110 LMCMB, hymns from the Liturgy of Saint
Basil the Great are recorded, such as the Great Responses in mode |1, the axion
All of Creation Rejoices in You in Greek (in mode | tetraphonic on Ke) and
Romanian (in plagal mode IV on Ni), two variants of the heruvic Now the Powers
in plagal 11 and varis modes, and the specific koinonikon for the Triodion period,
Taste and See (also noted in two variants, in mode | tetraphonic on Ke and in
varis mode on Zo — Fig. 3).
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Fig. 3 Ms. 110 LMCMB, 1. 98V fyoc (o) tetpdpovog ex tov Ke, I'evadobe xa idete
(Mode | tetraphonic from Ke, Taste and See).

The copyist noted loannis Protopsaltis as the author of the responses in the
manuscript, but they actually belong to lakovos Protopsaltis, as indicated in the
Greek original (Fokaefs, 1834, pp. 259-263). These are classic creations of the
pre-Chrysanthine composer, transcribed into the “new system” by Gregorios
Protopsaltis, one of the “three teachers of the reform”, and published by the editor
and composer Theodor Fokaefs. They are characterized by writing in apyov
(slow) time, with medium-sized melismas.

The following section of Ms. 110 LMCMB (leaves 99v-108v) is dedicated
to important hymns from Holy Week, written in Greek. These include the troparia
Behold, the Bridegroom (preceded by the “Alleluia” verse) and When the
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Glorious Disciples, both in mode pl. IV on Ni; the Great Thursday cheroubikon
Of Your Mystical Supper, in plagal 11 on Pa by lakovos Protopsaltis; the heruvic
Let All Mortal Flesh Keep Silence, mode pl. | by Petros Lampadarios; and the
koinonikon The Lord Has Arisen Like One Who Sleeps, in mode I. Some of these
likely derive from the printed collection Taueiov AvBoloyiac by Chourmouzios
Chartophylax, edited in 1824 by the same editor Fokaefs. These hymns feature
extensive writing, typical of the papadic compositional genre, represented by
cheroubika and koinonika.

In Ms. 110 LMCMB, on leaves 111-121, there is a series of hymns in
Romanian. These are the well-known axions for major feast days (the irmoi of
the ninth ode of the Katavasia) composed by Makarios the Hieromonk, hymns
that became very popular in Romanian manuscripts from the 19th century,
frequently noted by Romanian copyists. In Ms. 110, some of these (for the
Presentation of the Lord, for Easter, for Pentekost, for the Transfiguration, for
the Nativity of the Virgin Mary, for the Exaltation of the Holy Cross) are written
in two different variants, belonging to the same mode. They are immediately
followed (leaves 121v-122v) by three axions in Greek (for the Dormition of the
Virgin Mary, for Christmas, and for the Baptism of the Lord), indicating the
continuation of bilingual chanting practice until the middle of the 19th century,
more precisely until the reforms introduced (1860-1864) by the government led
by Alexandru loan Cuza, the Prince of the Romanian Principalities.
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Fig. 4 Ms. 110 LMCMB, 1. 125, fixog Aeyetog Bov, Q¢ yevvaiov ev Méptoory
(Mode IV Vu, As a Brave One among Martyrs)

The final part of Manuscript 110 highlights several prosomia (model
melodies) in Greek. For the first seven of the eight modes, three prosomia are
recorded for each, some of the most commonly used in practical chanting (Fig. 4),
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while for the eighth mode, only one prosomia, O, most glorious wonder, is noted.
The musical notation for the automela troparia is the “ctvtopov” style, syllabic,
and the source for these is the Heirmologion by Petros Byzantios, a disciple of
Petros Lampadarios (Chartophylakos, 1825, pp. 148-162). This final section of Ms.
110 is written by another copyist (“another hand”), with less careful handwriting
compared to the primary copyist of the musical manuscript under study.

In summary, the authors cited in Ms. 110 are the classic Greek ones, both
pre-Chrysanthine like Daniil Protopsaltis, loannis Protopsaltis, lakovos
Protopsaltis, Petros Lampadarios, Petros Byzantios, as well as the Chrysanthine
ones represented by the reformers Gregorios Protopsaltis and Chourmouzios
Chartophylax. The only Romanian author from whose work some
representative irmoi are inserted in the analyzed codex is Makarios the
Hieromonk (1770-1836), a renowned teacher and the initiator of the
Chrysanthine reform in the Romanian Principalities.

2.2.1. Possible Sources of the Hymns Contained in Ms. 110 LMCMB

As previously mentioned, the main printed source that likely served as a
reference for the compilation of Ms. 110 LMCMB is the repertoire collection
titled Toueiov Avholoyiag | The Treasury of Anthology, specifically the second
issue by Gregorios Protopsaltis (Fokaefs edition, 1834). This renowned
collection was initiated by the Greek musician and composer Theodor Fokaefs
(1790-1851). He first edited, in two volumes, the exegeseis (interpretations) of
Chourmouzios Chartophylakos (1770-1840), one of the three teachers of the
“new method” that transcribed a significant part of the necessary church
repertoire into Chrysanthine notation (Fokaefs, 1824, I, 11). The volumes focus
on hymns from Vespers, Matins, and the Divine Liturgy, as well as from the
Pentekostarion and Easter period, with additional kalophonic irmoi in various
modes. This first important publication was followed by two more valuable
volumes containing transcriptions of older and newer authors by the third great
teacher of the Chrysanthine reform, Gregorios Protopsaltis (17787-1821). The
publication of these volumes is attributed to the same musician, Theodor Fokaefs
(1834). The content of these volumes, based on the exegeseis in the “new
method” by Gregorios Protopsaltis, is similar to that of the first editorial
appearance by Fokaefs in 1824. The first volume contains the hymns for Vespers
and Matins, while the second includes hymns from the liturgies celebrated
throughout the year (those of St. John Chrysostom, St. Basil the Great, and the
Presanctified Gifts) (Fokaefs, 1834, I, 11). The collection was later expanded with
the publication of another work featuring adaptations in the new method of
compositions by Konstantin Protopsaltis and other classical authors, by Stefanos,
the first Domestikos (1845), and later with another volume of Anthology by
Theodor Fokaefs, containing his own compositions and those of other composers,
re-edited by Minas Domenikos (1869). It is noted in Ms. 110 LMCMB that it was
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organized similarly to the work Tausiov AvOoloyiac | The Treasury of
Anthology. The significance of this collection is evident due to the extensive and
diverse church musical repertoire offered, comprising the works of various
psaltes from before and after the Chrysanthine Reform (1814).

The possible printed source for the Romanian-language hymns (the feast-
day axions) is the “Heirmologion-Katabasia™ collection printed in Vienna in
1823 by the teacher and composer Makarios the Hieromonk.

3. Conclusions

% Manuscript 110 LMCMB is a 19th-century collection of the
Cheroubikon-koinonikon type, featuring Chrysanthine notation,
primarily in Greek with some Romanian, created by two anonymous
copyists. The manuscript lacks precise dating and localization.

% The main content focuses on cheroubika and koinonika, “on large”
musical writing.

% The primary Greek composers recorded include Petros Lampadarios,
Daniil Protopsaltis, loannis Protopsaltis, lakovos Protopsaltis and Petros
Byzantios. The only (inferred) Romanian composer is Makarios the
Hieromonk.

% The likely primary printed source for the Greek repertoire in Ms. 110 is
the Toweiov AvBoloyiac | The Treasury of Anthology collection,
published in Constantinople in the first half of the 19th century, while the
source for the Romanian-language hymns is Makarios the Hieromonk’s
“Heirmologion-Katabasig” Collection (1823).
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Annex
Cataloguing of Ms. 110 LMCMB
1. Summary box

Ms. 110. Cheroubika-koinonika Collection Type. Fund: “Dumitru
Staniloae” Ecumenical Library of the Metropolitan Church of Moldavia and
Bucovina in Iagi. No title page. 116 leaves. Languages used: liturgical Greek
and Romanian. Alphabets: Greek and Cyrillic. Copyists: Anonymous.
Musical semiography: Chrysanthine notation. Dating and localization: was
written, most likely, in decades 4-6 of the 19" century, in Moldavia.
Preliminaries: Father Florin Bucescu, Cdntarea psaltica in manuscrisele
moldovenesti din sec. XIX. Ghidul manuscriselor psaltice — Moldova sec. XIX,
Editura Artes, lasi, 2009, vol. I, pp. 52-54, vol. II, pp. 113, 126.

2. Physical Description

The format is 21.6 x 16.3 x 2.6 cm. It doesn’t have a title page. It contains
131 leaves and is written on handmade paper. It has cardboard covers wrapped
in leather, with a four-band binding. The condition of the manuscript is quite
deteriorated: it shows insect holes in the covers, dirt, gnawing, infiltration,
functional patina, a missing piece of material at the lower part of the spine, and
seepage at the spine, as well as halos, cracks. Late numbering with pencil has
been applied, with some errors (2 leaves are numbered twice). The languages
used are mainly liturgical Greek and Romanian in Cyrillic characters. The
musical notation is Chrysanthine. Copyists (at least two), anonymous, of
Romanian origin. The calligraphy is neatly done, with two-color ink, following
the conventions for this type of document: black for vocal neumes, augmentative
temporal signs, varied consonants, omalon, psifiston, antichenoma; red for the
song titles, uppercase initials, and the accompanying floral motifs, martyria, the
diminutive temporal sign gorgon and its multiples, and the consonant sign eteron.
Regarding the ornamentation used in Ms. 110 LMCMB, it is sparse, consisting
only of floral motifs used to decorate the uppercase initials in red ink. The
manuscript is undated and unlocalized.

3. Dating and locating: Ms. 110 LMCMB was written, most likely, in decades
4-6 of the 19" century, in Moldavia (Bucescu, 2009, I, p. 113).
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4. Musical-liturgical Content

leaf 4 fjyoc mA. 8" vm Kipie cdoov toig evoefeic... (Lord, save those who
are faithful); 1 Ocio xoi iepd Aetrtovpyia fyog B Av, Awiv. Aytoc 6 Ogéc (The
divine and sacred liturgy Mode Il Di, Holy God);

I. 4v "Ev 1aic deondtang eopraic Iétp. Aap. dovours. ‘Ooor gic Xpiotov
éfantioOnte (On major feast days. Petros Lampadarios, All those who have been
baptized into Christ);

. 5 Eic mv éoptiv 10D Ttion Zrawpod fyoc B At, Advauug. Tov Zravpov
oob mpookvvoduev, Aéomota (For the feast of the Holy Cross, Mode Il Di, We
bow to your cross, O Master); AAAniovidpiov tod Edayyeliov. Tmdavvng
IIp(o)t(o)y. "Hyoc o ma, Aiiniotie (Hallelujah of the Gospel. Mode | Pa.
loannis Protopsaltis, Mode I, Pa, Hallelujah); [“on large”, 0.n.];

I. 6 [WEEKLY CHEROUBIKA] Iétpov Aopmadapiov, nyog o’ a, Of za
xepovPein (Petru Lampadarie, the 1 mode Pa, Which onto the Cheroubim); 1. 6v
[pryopiov Aaunodapiov, xoc B” [modulated in] ma (By Gregorios Lampadarios.
The 2nd mode Pa); I. 8v I'pryopiov Aaumadapiov, fxoc I'” ya (By Gregorios
Lampadarios. The 3rd mode Ga); I. 8v ITétpov Aapmadapiov, fyog & Au (By
Petros Lampadarios, the 4th mode Di); I. 9v Tod ovtod fyog mh.a” Ilo. (By the
same author, the plagal of the 1st mode Pa); I. 10v I'pryopiov Aaunadapiov, nyoc
7\ o o (Gregorios Lampadarios, the plagal of the 1st mode Pa); I. 11v ITétpov
Aaunodapiov, nxog Bapic Zo (Petros Lampadarios, Mode varis Zo); I. 12v Tod
avtod fyog . A" vn (By the same, the plagal of the 4th mode Ni).

l. 14 ETEPON XEPOYBIKA TOY ITETPOY. fjyog npdtoc £k tod Ia, Of
o yepovfeiu [large cheroubika, 0.n.] (Other cheroubika by Petros (Lampadarios,
0.n.). the 1% mode from Pa, Which onto the Cheroubim); I. 15 fjxog [I1] ITo (the
2"Y mode Pa); I. 16 Mo tpitog éx tod T'a (the 3™ mode on Ga); I. 17%v fyoc &’
An (the 4" mode Di); 1. 19v fyoc mA. o” 7o (the plagal of the 1% mode Pa); 1. 21
Mo ™A B” ma (the plagal of the 2" mode Pa); I. 22 fyoc Bopic Zo (Mode varis
Z0); I. 23v fiyoc 8" vn (the 4™ mode Ni);

I. 24v XEPOYBIKA KAT’HXON MEAOYPI'HOENTA ITAPA KYP
I'PICOPIOY AAMIIAAAPIOY nyog o Ia, Of té yepovPein (Cheroubika on
modes composed by kir Gregorios Lampadarios the 1 mode Pa, Which onto the
Cheroubim %); 1. 26 fjxoc B* ék to® ma (the 2" mode Pa); 1. 27v To®d owtod fyog
I'" To (by the same, the 3™ mode Ga); I. 29v fiyoc 8" An (the 4™ mode Di); I. 31v
Myog mh.0” mo. (the plagal of the 1% mode Pa); I. 33 Tod avtod Mxog mA.B wa (by
the same, the plagal of the 2" mode Pa); I. 35 To® avtod fxog Papvg Zw (by the
same, Mode varis Z0); I. 36v Tod adtod fxog mA. A" vn (by the same, the plagal
of the 4™ Ni);

4 Leaf 18 is numbered twice (with the numbers 18 and 19).
5 “Large” Cheroubika with terirem included at the end.
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I. 40 Téoiwg B° mapd ITétpov Aaunadapiov o’ wa, Aiveite tov Kvplov (By
Petros Lampadarios, the 1% mode Pa, Praise the Lord) . 40v xowvovikdv fyog P’
o, (Koinonikon, the 2" mode Pa); I. 41v kowovikdv fixoc I'” Ta. (koinonikon, the
3" mode Ga); I. 42 kowovikév fxog & An (koinonikon, the 4" mode Di); 1. 43
kowovikdv fyog mA.a” ma (Koinonikon, the plagal of the 1% mode Pa); I. 44
kowovikév mh. B° mo (koinonikon, the plagal of the 2" mode Pa); I. 44v
Kowovikdv qyoc Papoc Zeo (koinonikon, Mode varis Zo); . 45v kowvovikdv fyog
m. 8" v (koinonikon, the plagal of the 4™ mode Ni);

. 48 Kowovikov mapd Kp ITétpov tod Bulavtiov fxoc o ma, Aiveite tov
Kvpiov (Koinonikon by Kir Petros Byzantios, the 1% mode Pa, Praise the Lord);
I. 49 xowovikév fxog B o (koinonikon the 2" mode Pa); 1. 50 kowvovikév fiyoc
I'" To. (koinonikon the 3 mode Ga); I. 51 kowovikév fxoc 8 An (koinonikon the
4" mode Di); I. 52v kowvovikév fxog mh.a” ma: (koinonikon the plagal of the 1%
mode Pa); I. 53v kowovikév . B ma (koinonikon the plagal of the 2" mode Pa);
. 54v kowvovikdy Mxoc Bapvg Zm (koinonikon Mode varis Zo); I. 55V 1yog mA. &
Nn (the plagal of the 4™ Ni); I. 56v fjxoc k. & N (the plagal of the 4" mode Ni);

I. 58 Kowovika ti|g evdopddoag [rapa] kdp [TETpov tod [Tehomovvnaiov Ia,
O mo1év tov¢ Ayyélovs (Koinonika for the week by kir Petru Peloponisie, the 1%
mode Pa, You Who Make Your angels); I. 58v fyoc [Bapic] Zw Eig uvyuéovvov
(Mode varis Zo, In eternal remembrance); I. 59v fjxoc 8" A, Iotipiov Zwnpiov
(the 4™ mode Di, The Cup of Salvation);_l. 60 fiyoc n\.8" vn, Eic wioav v yijv
(the plagal of the 4" mode Ni, All over the Earth); I. 61 fjyoc mh.0” e, Zwtnpiav
elpydow (The 1% mode Pa, Salvation you have wrought); I. 61v qyog m\.a” Ila,
Moaxépior obc écelééw (The 1 mode Pa, Happy Are They You have chosen);

l. 62 Eig v & 1@V ta&apy®dv Kowavikov topd Aovini [Ipowtoyolt, mh.
B’ Ia, O moidv todg dyyélovg (From the old chinonics by Daniil Protopsalt, the
plagal of the 2" Pa, The one who makes your angels spirits); l. 63v Tov
tafopy®dv Mxog 8° A, O moidv tode dyyélove (The 4™ mode Di, The one who
makes your angels spirits); 1. 65 Iapa Iétpov Aapmadapiov Ryog wh. 8 vn, Eig
uvnuéevvov aicdviov (By Petros Lampadarios, the plagal of the 4" mode Ni, In
eternal remembrance); |. 67v "Etepov kowovikov mopa [1€tpov Aapmadapiov
Myog & Av, Iotipiov swtnpiov (Another koinonikon by Petros Lampadarios, the
4™ mode Di, The Cup of Salvation); I. 69 Kip Xovppoviiov kai peyarotdtov
Sdackdrov [fxoc Papdc] Zw, MHotipiov cwtypiov (By Kir Chourmouzios the
great teacher, Mode varis Zo, The Cup of Salvation); I. 70 «dp ITétpov 10D
[elomovnaiov Mxog & Av, ITotipiov swtypiov (By Petros Peloponnisios, the 4™
mode Di, The Cup of Salvation); I. 72v Kdp Xovppovliov fxog mA.8" vn, Eig
maoav v yijv (Kir Chourmouzios, the plagal of the 4" mode Ni, All over the
Earth); 1. 73v Kowovikov fyoc [nA.] 8" vn, Maxdpior otic écelééeo (Koinonikon,
plagal of the 4th mode Ni, Happy are they You have chosen);

I. 75 KOINONIKA TOY OAOY ENIAYTOY MEAOIIOIHOENTA
ITAPA AANIHA KAI ITETPOY KAI AAOX ITPOTOYAAT.[EX]. Kowovikov
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d[ec]mot®dv €optdv TOD Twiov Xtavpod dieperomombev mapd  Aavini
[potoyort. Ryog o Ha, Eonusicody ép nudc (KOINONIKA THROUGHOUT
THE YEAR COMPOSED BY DANIIL AND PETROS AND OTHER
PROTOPSALTES. Koinonikon for the feast of the Exaltation of the Holy Cross
composed by Daniil Protopsalt, the 15 mode Pa, It has been marked upon Us); I.
76 Kowavikdv ic v tdv Xpiotovyévway pelomom0ey mopd Aaviih nyog o
na-ke, Adtpwory anéoreiie Kopiog (Chinonic for the Nativity of the Lord, the 1%
mode | Pa — Ke, The Lord sent redemption); |. 77 'Ex v &optniv t@®v
Acweaveinv Kovovikdv mapd Aavink, 1yog o ma, Exepavy 1/ Xdpic 100 Ocod
(For the feast of Theophany, koinonikon by Daniil, the 1% mode Pa, The grace of
God appeared); I. 78 Kowvwvikov gig v tod Edayyehopod i Ocmtoxov qyog
o’ ma, Eéelélaro Kopiog v Zicwov (Koinonikon for the Annunciation to the
Theotokos, the 1%t mode Pa, The Lord chose Sion); I. 79 Kowvovikdv yoAldpevov
1@ Zoppato 100 dwaiov koi ayiov Aaldpov pehomombev mapda Ilétpov
Aapmadapiov fxoc o mo, Ex otouatoc viricwv (Koinonikon sung on Lazarus
Saturday, composed by Petros Lampadarios, the 1st mode Pa, From the mouth of
babes); I. 79v Kowwvikdov wodrépevov tfj Kvploxii tév Boiov pelomom0v
mapd Aavmh Tlpotoydit Tfyxoc téraptog An, Ebloynquévoc 6 épyduevog
(Koinonikon for Palm Sunday, Koinonikon composed by Daniil Protopsaltis, the
4" mode Di, Blessed is He Who Comes); |. 80v Kowmvikdv Tiig Aapmpopdpov
dvactdoemg pek. mopd Aavini fyog o o, Zdua Xpiotod (Koinonikon for the
radiant Resurrection, composed by Daniil, the 1% mode Pa, The Body of Christ);
. 82 Kowwvikov &v v Kvpraxny tod O@opd, nyog o’ nta, Exaiver Tepovoalijl
t0v Képiov (Koinonikon on Thomas Sunday, the 1% mode Pa, Praise the Lord,
Jerusalem); I. 83 Kowovikov tijg peconevtekooti|g mopa [Tétpov Aaumadapiov
Myog tétaptog &k 100 A, O tpdywv uod v épxa (Koinonikon for Mid-
Pentecost by Petros Lampadarios, Mode IV Di, Whoever Eats My Flesh); I. 84
Kowmvikdv tiic Aveanyeong tapd Aavimh Ipotoyalt. fixoc 8 Av, Avépn 6 Osog
év dAatayudd (Koinonikon for Ascension by Daniil Protopsaltis, the 4th mode Di,
God has ascended); I. 84v Kowwvikov gig v ayia [Teviekootnyv [tapda] Aavinh
Myog mpdtog ma, To mvedua Xod tov dyrov (Koinonikon for Pentecost by Daniil,
the 1 mode Pa, Your Holy Spirit); I. 85v Kowovikov v Tf] Agvtépa tod dryiov
I[Tvedpatog e0pédn tod Mérpov Bulavtiov qyog o’ Ila, 7o mvedua Zod tov dyadov
(Koinonikon on Whit Monday by Petros Byzantios, the 1% mode Pa, Your good
Spirit); 1. 86v (blurred photo, unclear) Eig tv tod Ayiov Ilveduartog IMapa
[Tétpov Aapmadapiov qyog mh.o” wa, To mvedua Xod tov dyadsv (For the Holy
Spirit by Petros Lampadarios? The plagal of the 1% mode Pa, Your good Spirit);
I. 87 Kowvmvikov &i¢ thv Kvplokny tdv Ayiov taviov peloromdev napa ITétpov
Aapmadapiov fyog mA.8" vn, Ayaliidobe, dikoior (Koinonikon on All Saints'
Sunday, composed by Petru Lampadarie, the plagal of the 4" mode Ni, Rejoice,
You Righteous Ones); I. 88 Tod avtod fyog mA. & wi, Ayaldidcds, Sikaior (By
the same, the plagal of the 4th mode Ni, Rejoice, You Righteous Ones); |. 89v
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Yolrdpevov [eic Thv] ayiav petapdpeooty mapd ITétpov qyoc & Av, Ev 16 pwti
tijc d6&nc (Sung at the Holy Transfiguration, composed by Petros, the 4" mode
Di, In the light of Your glory); 1. 90v-92 [fxoc] Bapdg Zo, Ev 16 pwti tijg 66¢ns
(Mode varis Zo, In the light of Your glory);

I. 92v empty page (blank)

I. 93 ,,Semnatura mea este asa! Stefanescu” (My signature is like this!
Stefanescu)

I. 94 T mapovta éushovpydijcoy moapd Todvvov [fxoc B Al Adlov kai
oikazov (The present composed by loannis [the 2nd mode Di] With worthiness
and righteousness); I. 94-95v Iopd t0d Twév IIpotoydAton mepucoAA®Y T 1)0G
B A, Ayog, ayrog, dyroc Kopiogc Zafaw® (by loannis Protopsaltis among the
most beautiful, the 2" mode Di, Holy, holy, holy Lord Sabaoth) [Great responses,
0.n.]; I. 95v fixoc a” tetpldpovog &k Tod ke, Tiv yép odv wijtpav Gpévov (Mode |
tetraphonic from ke, For your womb has made the Throne); I. 96v fjyog mA. 8" w1,
Eni ooi yaipel, Keyapirowuévy (the plagal of the 4™ Ni, Rejoicing in Thee); I. 97v
nxoc mh B’ To, Nov ai dovdueic wév odpavdv (The plagal of the 2" mode Pa,
Now the powers of heaven); I. 98 fyog Popig Zw Nov ai svvéueis t@v obpavdv
(Mode varis Zo, Now the powers of heaven); . 98v fyog tetpdpovog &k tod Ke,
Teboacte kai idere (Mode tetraphonic from Ke, Taste and see); 1. 99 fixog Bopg
Zo, I'svoace xai idete (Mode varis Zo, Taste and see); . 99v fixoc v AiAnlodia
(the plagal of the 4" mode Ni, Hallelujah); I. 100 Nt 7dos ¢ Nougioc (Ni, Behold
the Bridegroom); fyyoc mh. A'vn ‘Ore oi &vdofor Mabnrai (The plagal of the 4™
mode Ni, When the glorious disciples); |. 102 "Etepov mpiov, TaxdBov
[IpotoydAtov, qyog L. ma, Tod Seirvov cod (Another by lacov Protopsaltul,
the plagal of the 2" mode Pa, Of Your Mistical Supper); I. 103 (104) XepovBucov
10 Zaffdrov peydiov tod Iétpov Aapmadapiov, qyog mh.o” Ia, Tryncdtm
ndoa capé Bpoteio (Cherubic Hymn on Great Saturday by Petru Lampadarie, the
plagal of the 1° mode Pa, Let all mortal flesh keep silence); I. 105v Kowovikov
10D (yiov kol peyahov Zappatov, ECnyéptn ¢ o vmvav Kiprog (Koinonikon on
Holy and Great Saturday, the 1st mode Pa, He arose as from sleep the Lord); I.
106 fixog mA.8" &k tod vn, Tjj dmepudye otpatnyd (the plagal of the 4th mode
from Ni, To the invincible Protectress); I. 107v-108v Tropariul de la Akathistul
Maicii Domnului, Glas H @h.8" vn, Porunca cea cu taina (Troparion from the
Akathist Hymn to the Theotokos, the plagal of the 4th mode Ni, The secret
command);

I. 109-110v extramusical notes — “the year 1888”, “June 12 1890 and
different financial calculations;

I. 111 [FESTAL AXIONS BY MAKARIOS THE HIEROMONK] La
Nasterea Domnului Glas I Pa, Mareste suflete al meu (At the Nativity of the Lord,
the 1% mode Pa, Magnify, my soul); I. 111 La Botezul Domnului, Glas pl. 1l Pa,
Mareste suflete al meu (At the Baptism of the Lord, the plagal of the 2nd mode
Pa, Magnify, my soul; I. 111v [La Intampinare] Glas Il Ga, Ndscdtoare de
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Dumnezeu ([At the Presentation] Mode 111 Ga, Theotoke); I. 112 Altul Glas I,
Nascatoare de Dumnezeu (Another, the 3rd mode Ga, Theothoke); f. 113 La
Florii, Glas leghetos VVu, Dumnezeu este Domnul (At Palm Sunday, Mode legetos
Vu, God is the Lord); I. 113v La Buna Vestire, [Glas leghetos] Vu, Binevesteste,
pamdntule (At the Annunciation [Mode legetos] Vu, Well, well, well, earthling);
. 114 La Tnvierea Domnului, Glas | Pa, Tngerul a strigat (At the Resurrection of
the Lord, the ast mode Pa, The angel cried out); I. 114v Altul [Glas 1] Pa Tngerul
a strigat (Another [Mode 1] Pa The angel cried out); I. 115v La Inaltare, Glas
n\.a” Ila, Mareste, sufletul meu pre Hristos (At the Ascension, the plagal of the
1% mode Pa, Magnify, my soul, Christ; I. 116 La Pogorarea Duhului Sfant, [Glas]
leghetos Vu, Bucurd-te, imparateasa maica (At the Descent of the Holy Spirit,
[Mode] legetos Vu, Rejoice, Queen Mother); I. 116v Altul Vu, Bucura-te,
Impdrateasd (Another on Vu, Rejoice, Queen Mother); I. 117 Axion la
Schimbarea la Fata, Glas al IV-lea leghetos Vu, Mareste, sufletul meu, pre
Domnul (Axion at the Transfiguration, Mode IV legetos Vu, Magnify, my soul,
the Lord); Altul Vu, Nasterea ta nestricata (Another on Vu, Your birth
undefiled); 1. 117v La Adormirea Maicii Domnului, Glas | Pa, Neamurile toate
(At the Dormition of the Theotokos, the 1% mode Pa, All generations); I. 118
(119) La Nasterea Maicii Domnului, Glas al H (VIII) Ni, Strein lucru este
maicelor fecioria (At the Nativity of the Theotokos, the plagal of the 4™ Ni,
Strange is the matter to mothers of virginity); I. 119v Altul Ni, Strein lucru este
maicilor fecioria (Another on Ni, Strange is the matter to mothers of virginity);
. 119v La inél‘;area Cinstitei Cruci, Glas al H" wA.0" vn, Rai de taina esti,
Nascdtoare (At the Elevation of the Holy Cross, the plagal of the 4" Ni, You are
a mystical paradise, Theotoke); I. 120 Altul [Ni], Rai de taina esti, Nascatoare
(Another [Ni], You are a mystical paradise, Theotoke); |. 120v La Intrarea in
biserica Glas leghetos Vu, Tngerii, ntrarea cei Precurate (At the Entrance into
the temple Mode legetos Vu, Angels, the entrance of the Purest);

I. 121v Apyn t@v G&lov €6TL TOV SECTOTIKGY £0pTMV €IG TNV KOIUNGV THiG
@sotoKov, Nyoc o Ia, Ai yeveai mdoa, uaxapilouév Xe ((The beginning of the
axions of the Lord’s feasts; at the Dormition of the Theotokos, the 1% mode Pa,
All generations); I. 121v Eig tv éoptiv Xpiotovyévav, qyog o Ia, Meyaliver
1 woyn uot (At the feast of the Nativity of the Lord, the 1% mode Pa, Magnify,
my soul); I. 122-122v "Etgpov &i¢ v Ocopdvia, nxoc devtepog Ia (Another at
Theophany / Baptism of the Lord, the 2"* mode on Pa, Magnify, my soul);

I. 123-127 Podobii ale glasurilor [in limba greaca, n.n.] Glas | Pa-Di, T@v
ovpaviwv tayuatwv (The Prosomia of the modes [in Greek, 0.n.], Mode | Pa-Di,
You Who are the joy of the heavenly ranks); I. 124 fyoc mA.B’ ma Olxoc t0D
Et0pazd (The plagal of the 2" mode Pa, The House of Euphrates); 1. 124v fyoc
v" Ta, Meydin 1dv Maptipwv cod Xpiote 1§ dovauuc (The 3" mode Ga, Great is
the power of your martyrs, Christ); I. 125 fjyog 8" Bov, Q¢ yevvaiov év Méprooiy
(The 4th mode legetos Vu, As a brave among the martyrs); I. 127 fyog m\.a.'vn-
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Bov, Q 100 mapadiécov Gavuaroc (The plagal of the 4™ mode Ni — Vu, O, most
glorious miracle).

5. Authors on record: Daniil Protopsaltis, loan Protopsaltis, lakobos
Protopsaltis, Petros Lampadarios, Petros Byzantios, Gregorios Protopsaltis,
Chourmouzios Chartophylakos. Inferred authors: Makarios the Hieromonk.

6. Extramusical notes

On the first endpaper, the year 1840 is noted; on page 1, it’s 1850; on page
2, it’s 1870; on page 109, it’s 1888; on leaf 110: “June 12 1890”; on leaf 130v:
“Numbered in pencil on f. 1-131 F1. Bucescu”; leaf 131: “M-rea (Monastery)
Bistrita; M-rea Dobrusa; Cernica 1938” or “Remembrance of my beloved father
priest V. Stefanescu”; “(1)912 February 26” (Bucescu, 2009, 11, p. 113).
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